
The Program

The following description of the graduate film track of the Rhetoric Department is intended as a guide for graduate students accepted specifically to that track, as well as for students considering application.  It can also serve as a reference for faculty members regarding the most current policies of the program. 
The graduate program in Film Studies is housed as a curricular track in the Rhetoric Department. The track has its own designated faculty and committee structure, a separate admissions process, and oversees financial aid, student support and teaching assignments for graduate students admitted specifically to the Rhetoric/Film track. Although students are admitted to the Ph.D. program only, the M.A. is awarded en route to the Ph.D after successful completion of an M.A. review that determines whether the student may proceed in the Ph.D program.  

Governance and Committee Structure

The faculty in Rhetoric have the ultimate responsibility for overseeing the Film track within the Rhetoric Ph.D. program.  However, the Rhetoric faculty has assigned responsibility for administering the track to the Film Studies Graduate Committee. This committee, consisting of the Director of Film Studies, the Graduate Adviser, and two other Film Studies core faculty members, makes decisions relating to admissions, fellowships, the curriculum, instruction of graduate classes, language requirements, and the M.A. and Ph.D. examinations.

Faculty

Since film is taught in many contexts on campus, we have seen it useful to distinguish between levels of faculty participation in the graduate Film Program.  The central participants are called “Core Faculty,” who are Academic Senate members who teach regular seminars in film and participate fully in its administrative structure.  These faculty members count as “inside members” of exam committees.  The members of the M.A. review committee should be chosen from this group, currently the following:

Seymour Chatman

Rhetoric (emeritus)

Carol Clover

Rhetoric, Scandinavian (emerita)

Anton Kaes


German

Gavriel Moses

Italian Studies

Greg Niemeyer  

Art Practice

Anne Nesbet

Slavic

Miryam Sas


Comparative Literature

Mark Sandberg

Scandinavian

Kaja Silverman

Rhetoric

Jeffrey Skoller

Film

Kristen Whissel

Film

Linda Williams

Rhetoric

A second group of lecturers, adjuncts, and regular visitors are available for coursework, independent study, and consultation, but cannot serve on committees:

Mark Berger

Alex Cohen

Ulysse Dutoit

Marilyn Fabe

Kathy Geritz

Mira Kopell

Russell Merritt

Steve Seid

A third group of affiliated faculty teach film courses on an irregular basis, but have film-related research interests and are potential outside committee members (that choice is not limited to this list, of course):

Bertrand Augst

French (emeritus)

Leo Bersani


French (emeritus)

Stephen Best

English

David Cohen

Rhetoric

Ulysse Dutoit

French

Deniz Gokturk

German

Mel Gordon


Dramatic Art

Richard Hutson

English

Martin Jay


History

Thomas Kavanagh

French

D.A. Miller


English

Linda Rugg


Scandinavian

Trinh T. Minh-Ha

Women’s Studies

Anne Wagner

Art History

Admissions

December 7, 2007, is the deadline for submitting a graduate application for admission in Fall 2008.

Students are admitted to the graduate program in the fall semester only. The postmark deadline for admission applications (including such supporting documents as transcripts, letters of recommendation and GRE scores), is December 7 for admission in Fall 2008.  For information on graduate admissions and the electronic application, see http://www.grad.berkeley.edu/prospective/. 

The Graduate Division of the University of California at Berkeley has established three basic requirements for admission to graduate programs: (1) a valid degree from an accredited institution, (2) sufficient and appropriate undergraduate training to undertake graduate study in the chosen field, (3) a satisfactory scholastic average, usually a minimum grade point average of 3.0 (B). You must meet both Graduate Division and Film Studies requirements for admission.

All materials except the online application and fee are submitted directly to the Department.  Be sure to indicate "Film" as your emphasis on Form A of the application.

In summary, the requirements are:




( 
Submission of the online application including a Statement of Purpose and





Personal Statement.  Be sure to indicate “Film” as your emphasis on 





Form A of the application.

    
( 
A $60 application fee for U.S. citizens and permanent residents;

       
$80 fee for all others.

    
( 
3 letters of recommendation.




( 
At least one writing sample of any length. 




( 
A statement about foreign language proficiency, if any (be specific: how





long, at what level, what kind of familiarity,
i.e., conversational or 





reading).




( 
Official GRE scores no more than 5 years old (use departmental 






code 4506).

The application deadline is a postmark deadline. Late material may not be read by admissions committee members.

To submit a complete and timely application:

    ( Take the GREs no later than early November. Scores must be no more



than 5 years old as of the application deadline. The department code 



is 4506.

    ( Request transcripts and letters of recommendation 6 weeks in advance 



and, if possible, have them sent to you to include in the application packet. You



will need to have your own copies of transcripts in order to calculate your



GPA.

Once complete, your file is ready for review by admissions committee members. The various materials required for application are evaluated together to produce an overall portrait of the applicant. A superb writing sample may offset low undergraduate grades or low GRE scores, for instance, especially with a convincing statement of purpose.

Admissions decisions are made by a departmental committee; membership changes annually. The admissions committee meets early in the spring semester after having read the files over winter break. Decisions for admissions and fellowship nominations are made in January and February. Applicants to whom the program is not offering admission will be notified by email.

Applicants may request a waiver of the graduate admissions application fee.  The form is available online under Graduate Admissions/Before You Begin/Application Fee.  Eligibility requirements and instructions for filing the waiver are there. 

The University of California, in compliance with Title VI of the Civil Rights Act of 1964, Title IX of the Education Amendments of 1972, Section 504 of the Rehabilitation Act of 1973, and the Age Discrimination Act of 1975, does not discriminate on the basis of race, color, national origin, sex, handicap, or age in any of its policies, procedures, or practices; nor does the University discriminate on the basis of sexual orientation. 

Financial Support  

Financial support for graduate students in the Film Track is available in the form of  Graduate Student Instructor teaching positions on the Berkeley campus, Research Assistant positions and fellowships. 

1. Teaching
Half-time teaching appointments in the Department's undergraduate program are generally available for periods of up to four years to students making good progress toward their degree. Film Studies offers 1A/B, Reading and Composition.  Approximately 3 sections of this undergraduate requirement are taught each semester.  Most sections have both a graduate student instructor and a graduate student teaching assistant.  GSIs are also responsible for discussion sections of lower division courses and the larger, required upper-division lecture course.  Film graduate students have in the past supported themselves as GSIs for the maximum 4 years.  Currently the salary for a beginning GSI is approximately $14,500 paid over 10 months and the appointment pays for fees.  As of June 1, 2000, GSI employment is covered by a union contract. 

2. Research
Some Research Assistantships are usually available each semester.  These are arranged between faculty with research grants and interested students.  

3. Fellowships
Applicants may apply for Berkeley campus fellowships which range from $16,000 to $22,000 per year plus tuition and fees. Besides the university fellowships for which the department nominates entering students, the department administers block grants which are awarded as tuition and fees and/or stipends in a competition each spring.  



Selected faculty publications



See the Film Studies webpage under individual faculty names for complete bibliographies.
Seymour Chatman

Ph.D. University of Michigan

Professor Emeritus


Michelangelo Antonioni: The Investigation (Taschen, 2004).


New Directions in Voice-Narrated Cinema” in New Perspectives on


Narrative Analysis, ed. David Herman (Ohio State University Press, 


1999).



“2 1/2 Versions of Conrad’s Heart of Darkness” in Conrad and Film, 




ed. Gene Moore (Cambridge University Press, 1997).



Coming to Terms: The Rhetoric of Narrative in Fiction and Film 




(Cornell University Press, 1990).

Carol J. Clover

Ph.D. University of California, Berkeley

Professor Emerita


Trials, Movies, and the Adversarial Imagination (Princeton University Press,




forthcoming).



"Dancin' in the Rain," Critical Inquiry (1995).



Men, Women, and Chain Saws:  Gender in the Modern Horror Film 




(Princeton University Press, 1992).


"Law and the Order of Popular Culture," in Law in the Domains of Culture, ed. 



Austin Sarat and Thomas R. Kearns (University of Michigan Press, 1998

"Judging Audiences: The Trial Movie." Film Studies, ed. Christine


Gledhill and Linda Williams. (London: Arnold, 1998).
Marilyn Fabe

Ph.D. University of California, Berkeley

Lecturer



Closely Watched Films: An Introduction to the Art of Narrative Film 




Technique (University of California Press, 2004).



“From Crisis to Comedy: Charles Chaplin's "The Adventurer," Clio's Psyche, 




Vol. 8, No. 3, Dec. 2001.  



"Maya Deren's Fatal Attraction: A Psychoanalytic Reading of ‘Meshes of the




Afternoon’ with a Psychobiographical Afterword,"  Women Studies. 




Vol. 25, 1996.

Anton Kaes

Ph.D. Stanford 

Professor 



 Fritz Lang's M (British Film Institute, 2000). 


"War - Film - Trauma," in Inka Mülder-Bach, ed. Modernität und Trauma 




(Edition Parabasen, 2000).



“Film, Migration, and the Urban Experience," New German Critique




74 (Spring/Summer 1998).



"German Cinema 1960-1990." In A History of the Cinema, 1895-1995, ed. 




Geoffrey Nowell-Smith (Oxford University Press,1996). 



"German Cultural History and the Study of Film: Ten Theses and a 




Postscript," New German Critique 65 (Spring/Summer 1995).



Geschichte des deutschen Films, co-editor (Stuttgart: J. B. Metzler, 1993).



From 'Hitler' to 'Heimat':  The Return of History as Film 




(Harvard University Press, 1989).

J. Mira Kopell

M.F.A. New York University

Lecturer


"Writing Historical Fiction" Creative Screenwriting, Summer,1996 


"She Rode with the Generals" A feature length script. Ufland Productions 



("Snow Falling on Cedars" "One Sure Thing"). 


"Painkiller" A work-in-progress in collaboration with video artist 



Charles Atlas (director of "Merce Cunningham: A Lifetime of Dance" 



for American Masters, 2001). 


"Liberty," A feature length script. 


"After the Gold Rush," A feature length script. 

Russell Merritt

Ph.D. Harvard University

Adjunct Professor Emeritus


Silly Symphonies: a Companion to the Walt Disney Cartoon Series



(La Cineteca del Friuli/ Smithsonian Press, 2004).


“Rescued from a Perilous Nest: Griffith’s Escape from Theater into Film,” 



in Theater and Film: A Comparative Anthology, ed. Bert Cardullo 



(Yale University Press, 2003).


“Nickelodeon Theaters. 1905-1914: Building an Audience for the Movies” 



in Exhibition: The Film Reader, ed. Ina Rae Hark (Routledge, 2002). 


Walt in Wonderland, 2nd edition, (with J. B. Kaufman) (Johns Hopkins 



University Press, 2000) .


The Griffith Project: A Companion to the Multi-Year D.W Griffith 



Retrospective, Vols 1-7, ed. Paolo Cherchi Usai. British Film Institute, 



1999-2003, Vols 1-8. 

Gavriel Moses

Ph.D. Brown University

Associate Professor


BibleGum: The Bible as Cultural Object[s] in American Cinema 



[in progress]

The Nickel Was for the Movies: Film in the Novel Pirandello to Puig
 

(University of California Press, 1995).  


“Damiel Does L.A., ovvero: Quanti corpi sulla punta di uno spillo?,” in 



The Body Vanishes: La crisi dell’identità e del soggetto nel cinema



 americano contemporaneo, Franco La Polla ed. (Torino: Lindau, 1999)
Anne Nesbet

Ph.D. UC Berkeley

Associate Professor


Savage Junctures: Sergei Eisenstein and the Shape of Thinking 



(I.B. Taurus, 2003).


“Inanimations: Snow White and Ivan the Terrible," Film Quarterly, vol. 50,



no 4, 1997. 


"Coming Home to Homer: Gogol's Odyssey," Slavic and East European



 Journal, Vol. 39, No. 3, 1995. 


"Documentary Discipline: Three Interrogations of Stanislav Govorukhin,"

(written jointly with Eric Naiman) in Soviet Hieroglyphics: Visual Culture in Late Twentieth-Century


Russia, ed. Nancy Condee (Indiana University Press, 1995). 

Greg Niemeyer
M.F.A. Stanford University

Associate Professor


CCRMA Records: Extrasensory Perceptions, Audio CD, with Chris Chafe,



 2002. 



Documenta Ophthalmologica: The Function of Stereotypes in Visual 




Perception, 2002. 



Leonardo Online: Simulation, the Cultural Anticipation of Our Own 




Demise, 2000 



CAA Art Journal, TECHNOSEDUCTION, statements, biography and color




reproductions, 1997. 

Mark Sandberg

Ph.D. University of California, Berkeley

Associate Professor


"Mastering the House: Performative Inhabitation in Carl Th. Dreyer's 



The Parson's Widow." In C. Claire Thompson, ed. Northern Constellations: 


New Readings in Nordic Cinema (Norvik Press, 2006).


"Multiple-Reel Feature Films: Europe." In Richard Abel, ed., Encyclopedia of


Early Cinema  (Routledge, 2005). 


"Wax Museums: Europe." In Richard Abel, ed., Encyclopedia of Early




Cinema. (Routledge, 2050). 


Living Pictures, Missing Persons: Mannequins, Museums and Modernity



 
(Princeton University Press, 2003).

Miryam Sas
Ph.D. Yale University
Associate Professor



No Holds Barred: Engaged Theater and Its Discontents in Postwar Japan 




(in progress).


Fault Lines:Cultural Memory and Japanese Surrealism (Stanford



University Press, 2001).

Kaja Silverman

Ph.D. Brown University



Professor


World Spectators (New York: Stanford University Press, 2000). 



Speaking About Godard, written with Harun Farocki (New York



University Press, 1998) German translation, Von Godard  Sprechen,



published by Vorwerk Verlag, in November l998. 

The Threshold of the Visible World (New York: Routledge, l996). 

Male Subjectivity at the Margins (New York: Routledge, l992). 

The Acoustic Mirror: The Female Voice in Psychoanalysis and Cinema 



(Bloomington: Indiana University Press, l988). 

The Subject of Semiotics (New York: Oxford University Press, l983).

Jeffrey Skoller
Ph.D. Northwestern University

Associate Professor



Shadows, Specters, Shards: Making History in Avant-Garde Film 



(University of Minnesota Press, 2005)
Kristen Whissel 

Ph.D. Brown University

Associate Professor



“The Gender of Empire: American Modernity, Masculinity and




Edison’s War Activities” in A Feminist Reader in Early Cinema 




(Duke University Press, 2003).



“Regulating Mobility: Technology, Modernity and Feature Length 




Narrativiy in Traffic in Souls,” Camera Obscura.


“Placing the Spectator on the Scene of History: The Battle Reenactment at




the Turn of the Century, from Buffalo Bill’s ‘Wild West’ to the Early




 Cinema,” The Historical Journal of Film, Radio and Television.

Linda Williams



Ph.D. University of Colorado

Professor



Porn Studies (Duke University Press, 2004)

"Playing The Race Card": Melodramas of Black and White from Uncle Tom



to O.J. Simpson (Princeton University Press, 2001).

Re-inventing Film Studies, Co-edited anthology with Christine Gledhill



 (London: Edward Arnold; New York: Oxford University Press, 2000).

Viewing Positions: Ways of Seeing Film, Edited ( Rutgers University Press,



 1994).

Hard Core: Power, Pleasure and the Frenzy of the Visible




(University of California Press, 1989).

Revision: Essays in Feminist Film Criticism, Co-edited with Mary Ann Doane 



and Patricia Mellencamp American Film Institute Monograph Series



(Frederick, Maryland: University Publications of America, 1984).

Figures of Desire: A Theory and Analysis of Surrealist Film 



(University of  Illinois Press, 1981). 

Advising 

Graduate adviser:  The Graduate Adviser for Rhetoric has delegated supervision of the Film track graduate students to the Rhetoric/Film Graduate Adviser.  Until the student has been advanced to candidacy for the M.A. degree, the Film Track Graduate Adviser serves as the student’s resource for curricular plans and administrative matters.  After the M.A., students work primarily with individually chosen faculty advisers on curriculum and professional development, although official program suggestions, questions, and formal petitions for exceptions to policy should still be submitted to the attention of Film Track Graduate Adviser.

Faculty adviser: At the time of the M.A. Review (see below) the student is encouraged to identify a faculty mentor/adviser to oversee Ph.D. coursework, and in most cases, to continue on after the Qualifying Exam as director of the dissertation.  The chosen adviser assumes responsibility for monitoring that student’s curriculum and progress on a regular basis, including the beginning of each semester. 

Progress evaluations:  At the beginning of each Fall Semester, the Film faculty meets to discuss each student’s progress in all facets of the program (participation in the program, work in seminars, timely completion of papers, professional development). Students not making desired progress in the program will be notified at this time of how to address deficiencies. 

After advancement to Ph.D candidacy, students are required to meet each spring with their dissertation adviser and at least one other dissertation committee member.  The student and the committee report to the Department and Graduate Division on progress to date and if necessary revise the timetable for completion of the dissertation.  

Language Requirements

Competence in two foreign languages is required for a Ph.D. in the Rhetoric/Film track.  One must be completed in order to be awarded the M.A., but does not have to be completed before taking the M.A. exam.  It must be done by the end of the second year at the latest, however.  The other must be completed before admission to the Qualifying Exam.  Native languages other than English can be used for the language requirement on a petition basis (the main criterion being suitability for film research purposes).

One of the language requirements must be satisfied by written examination and the other by coursework, but it does not matter which of the two is satisfied first.  To satisfy the coursework requirement, the student must complete a four-semester language sequence or take an upper-division course that requires such a sequence as a prerequisite. In either case, the classes are taken for a grade and the student must complete them with an average grade of B or better. (As a rule of thumb, upper division courses should use the foreign language in both reading and discussion to qualify for the equivalency.)  Equivalent language coursework taken at other institutions within 4 years of beginning study at Berkeley are generally sufficient to waive this requirement.

The foreign language requirement satisfied by written exam is tested by having students translate a written passage from foreign language (300 to 500 words) with the aid of a dictionary within 90 minutes.  Passages are chosen and graded by core Film Faculty, separately from exams of the other Rhetoric students, but are administered on the same schedule, namely in November and March each year.  See the Graduate Assistant for regular exam dates and information about format and evaluation of the written language exams.

For obvious reasons, students with sketchy foreign-language experience upon entrance to the program should begin immediately with coursework in a relevant language, since such courses are sequential and require long-range planning to get to required levels of proficiency.

Unit and Course Requirements

During the first 3 semesters the student must take at least 6 semester courses of which 5 must be graduate courses in Film Studies (200, 201, and three research seminars) and 1 must be either Rhetoric 200 or 205.  No Graduate Division credit towards the M.A. degree will be awarded for courses other than those in the 100 and 200 series.

Academic Residence

To complete the academic residence requirements--not to be confused with state residence--the M.A. candidate must enroll for at least two semesters with a minimum of 4 upper division or graduate units per semester.  Full-time study is defined by the Graduate Division as 8-12 units of upper division or graduate course work.  The minimum unit requirement for graduate student instructors and graduate student  researchers, as well as recipients of fellowship support, veterans  benefits, and nonresident tuition fellowships, is 8 units.   

Doctoral students who have entered with an equivalent M.A. in Film must complete a minimum of four semesters of academic residence before taking their Qualifying Exam.   Students doing a combined M.A./Ph.D in Film must complete a minimum of six total semesters of combined coursework for academic residency.  (It is not possible to complete coursework at Berkeley in less than two years for Ph.D.-only students, and less than three years for combined-degree students.) 

Grading and Independent Study
All required courses must be taken for a letter grade with at least a B average.  Only courses graded A, B, C (+/-), Pass, or Satisfactory may be applied to degree requirements.  Courses graded below C- do not yield unit credit toward a graduate degree, irrespective of the overall grade point average.  No more than one-third of the Master's program may be fulfilled by courses graded Pass or Satisfactory.   Graduate students are required to maintain a B (or 3.0) grade point average.

Graduate courses in the Rhetoric 300 and 600 series do not count toward residency or unit requirements.  Courses in the 600 series are graded Satisfactory or Unsatisfactory (S or U).  Special Study  (295) and Independent Study (299) may be graded on an S/U basis or letter-graded.  295 may be repeated for a maximum of 6 units.

All graduate students enrolled in independent study courses (295) who have not yet been advanced to candidacy for the Ph.D. will be required to submit either a brief description of the research completed for the  course together with a bibliography of the books read or a paper written  for the course.  A copy of all the material submitted for each independent or special study course will be placed in the student's file.

Registration Requirement
Students must be registered throughout their graduate careers.  The only exceptions are those semesters during which they officially withdraw from the University or are on Filing Fee status.  No student may fail to register in any semester without having first obtained a formal release in the form of a withdrawal; failure to file for formal release constitutes voluntary withdrawal from the University and precludes readmission.

The requirement of full-time continuous registration for graduate students is satisfied by attendance in the two semesters of an academic year.  A student is required to be registered or pay the Filing Fee, whichever is applicable, for the semester in which the degree is conferred.  Most international students have non-immigrant  (F-1 or J-1) visas that require registration for fall and spring semesters of each academic year unless they have special permission from Services for International Students and Scholars  (SISS).  International students who want to withdraw from the University or go on Filing Fee Status must discuss their plans with an Advisor at SISS before they withdraw in order to avoid visa problems with US Immigration.

Consistent with these principles, graduate students must register in  any semester in which they are enrolled in formal courses of  instruction, or making any use of University facilities, including  access to the faculty, except those uses that are accorded the  general public.

M.A. Coursework and Requirements

A total of 24 units of coursework are required for the M.A.  There are three specifically required seminars: Film 200 (Film Theory), Film 201 (Film Historiography), and a choice of either Rhetoric 200 or 205 (Classical Rhetorical Theory or Modern Rhetorical Theory).  The first three required courses must be taken during the first year of study; Film Theory is only offered in the Fall, and Film Historiography only in the Spring.

In addition to the three core requirements, students must take three other graduate seminars with official Film course numbers for the M.A.  With a minimum of two seminars per semester, students will typically complete the M.A. coursework in the third semester of residency.

Students entering with a Master’s Degree in a field other than Film Studies will be required to complete all requirements for the M.A. in Film, including the M.A. exam, before proceeding to the Ph.D program.  Requests that equivalencies be granted for courses already taken in other programs or at other universities will be handled on a petition basis.  Students should submit copies of previous course syllabi with a written request to the Graduate Adviser.  

Students entering with a Master’s Degree in Film Studies from an equivalent program will normally be required to begin their studies by taking the three core M.A. courses (Film 200, Film 201, and a Rhetoric 200-level seminar) as electives, unless they petition for a close equivalency in coursework taken in the previous M.A. program.  These students are not normally required to take the M.A. exam here before proceeding to the Ph.D. program.  

M.A. Exams

The Master’s Exam for Film Track students is based on the reading lists used in Film 200 and 201 in the year the student takes those courses.  The exam questions are written and the answers evaluated by the two faculty members who teach those courses that year. If one or both of the faculty are on leave, the written question and evaluation will be submitted long-distance, since there is no oral component of the exam itself.  

The exam is always administered in the first official week of Fall semester (the week before classes begin in August). Students will have taken the 200/201 sequence during the previous Fall and Spring semesters, have had the summer to review, and take the exam upon returning to school in the third semester. The exam may be taken before completing all course requirements and the first language exam, but students are encouraged to finish these requirements during the semester of the exam, if possible (but in any case no later than the fourth semester).  Students cannot be advanced to candidacy until all such requirements are completed, even after passing the written exam.  

The M.A. written exam is a take-home written exam, consisting of two parts, Film Theory and Film Historiography.  Students choose between two alternative questions for each topic. The exam is emailed to students by 9 A.M. Responses are returned by email to the examiners and graduate assistant by 5 P.M. The questions and reading lists are the same for all examinees.  Answers should be both synthetic and analytic, drawing on material from the two introductory courses.  

There are three possible outcomes for the M.A. exam: Fail, Pass, and Pass with permission to proceed.  Students may retake the M.A. exam one time in case of a fail.  The decision on permission to proceed will take into account both the exam results and input from the core film faculty during the annual progress evaluation in the second week of fall semester.  Students will be notified of the exam results in writing soon after that point.  

M.A. Review

In September of the third semester, all students taking the M.A. exam that semester will be asked to attend an M.A. Review. This is not an oral exam, but an advising session in which the student is officially informed of the results of the M.A. exam. There are three faculty members in attendance: the current Graduate Adviser and two Film faculty with whom the student foresees working most closely, one of which the student designates as the faculty adviser. The student should obtain the consent of these faculty members prior to the review. 

When students have been given permission to proceed in the program, the M.A. Review serves as a planning meeting for the Ph.D. curriculum.  Students should come to this meeting prepared to propose potential Qualifying Exam fields and committee members for his or her Ph.D program. Two of those fields should fall under the rubrics of Film Theory and Film History, and one should be defined as an outside field that creates an interdisciplinary profile for the student.  The title of this field must begin with “The Rhetoric of _________”

Ph.D Coursework and Requirements

The student must complete a minimum of one graduate seminar each semester until completion of the Qualifying Examination.  Of those seminars, only three are required: two in the Outside Field, and one additional Film elective. 

In preparation for the Qualifying Examinations each student prepares a reading list in each of the three areas in which he or she proposes to be examined.  This reading list is prepared in consultation with the faculty members who will administer the examination.  The negotiation of the book lists is important in establishing both the scope and emphases for each field.   The student should be clear about the relative importance of the reading list for each field; book lists may be organized with primary and secondary readings, and each field will typically have a film list as well.  

At least two members of the four-person Qualifying Exam committee must be from the Film Track of the Rhetoric Department; at least one committee member must be from outside the department, and the chair and outside member must be members of the Berkeley Division of the  Academic Senate.  The chair of the Qualifying Exam committee cannot serve as chair of the student's dissertation committee.  In cases in which Film Core Faculty have split appointments, they may supervise the preparation of the Outside Field reading list, but cannot count as the Outside Committee Member for Graduate Division purposes.

When the course and language exam requirements have been completed, the student may schedule a date for the Qualifying Examination  (which must take place during regular academic semesters).

The Qualifying Examination

The student must pass a departmental written Qualifying Examination of 4000 to 7000 written words which will require him or her to demonstrate a mastery of the major films, texts, and  relevant scholarship in the three areas of specialization.  The student will be given three questions, one from each field.  The chair of the examination committee will notify the student in writing of the result of the examination and of any conditions that may be imposed.  Copies of the written examination will be placed in the student's academic file and in the Rhetoric Library.

Failing this written examination is cause for dropping the student from the graduate program.  The examination committee may, however, recommend to the Graduate Advisor that a second examination be administered by the same committee. The second examination must be administered no later than one semester following the first attempt; failure on the second attempt will automatically result in the student being dropped from the graduate program.

Within two months and usually about 2 weeks after passing the written Qualifying Examination the candidate must pass the oral Qualifying Examination.  This examination is not limited to the dissertation topic, but rather tests the breadth and depth of knowledge in the three areas of specialization.  Normally, the four members of the written Qualifying Committee also serve on the Committee for the oral examination and the dissertation committee, with a minimum of two inside members and one outside member for the dissertation.  Officially, the Committee is nominated by the Graduate Advisor and appointed by the Graduate Dean (accomplished by submission of Application for Qualifying Examination to Graduate Division at least 3 weeks before the oral Qualifying Examination).

When the requirements enumerated above have been satisfactorily completed and the residence requirements for the Ph.D. have been fulfilled, the student files an Application for Candidacy with the Graduate Division.  The student completes and returns the form with the candidacy fee (currently $65) to the Graduate Division as soon as possible after completion of the Qualifying Examination in order to take full advantage of eligibility for tuition offset grants and time-in-candidacy.  Students who have passed the Qualifying Examination are eligible for Advancement to Candidacy for the Ph.D and the degree of C. Phil. (Candidate in Philosophy).  If the student advances to candidacy by the end of the sixth semester, he or she will automatically be eligible for a full year of the Dean’s Normative Time Fellowship.  Advancement within the following year qualifies the student for a one-semester award of the same.

Within 3 months of Advancement to Candidacy, the student is required to submit a dissertation prospectus for approval to the dissertation adviser.  The dissertation proposal should be approximately fifteen pages, double-spaced.  It should state the proposed argument of the dissertation, survey the current scholarship on the subject, situate the argument in the context of this scholarship, and provide a brief outline of the chapters of the dissertation.  The prospectus should also include a bibliography of primary and secondary works to be consulted during the period of dissertation research.  Some students find it helpful to meet together with their entire committee at this point, so that all participants in the process begin with a common understanding of the project.

Failure to complete the Qualifying Examination by the end of the ninth semester of residence is grounds for dismissal.  The Normative Time to Degree requirements for students in the Film Track also specify that the dissertation should be submitted by the twelfth semester. 

 

Timeline
The following is the ideal timeline for progress through the Film Ph.D. program. This time frame must be adhered to if student wishes to receive two semesters of the Dean’s Normative Time Fellowship at the stage of writing the dissertation. 

Semester 1: 

Film 200 and a Film M.A. Elective #1 (or a Rhetoric seminar), (language course). 

Semester 2: 

Film 201 and a Film M.A. Elective #1 (or a Rhetoric seminar), (language course).  Pass off language requirement #1 if possible. 

Start of Semester 3:  

M.A. Exam (August) and M.A. review (September). 

Semester 3:  

Deadline for passing off language requirement #1.  

Film M.A. Electives #2-3.  (M.A. requirements should all be fulfilled by this point, making possible the advancement to M.A. candidacy.) 

Semester 4:  

Outside Field Elective #1, Film Ph.D. Elective #1, (language

 course). 

Semester 5: 

Outside Field Elective #2, (Language course), and preparation of 

reading lists with committee members (independent study units are a good way to do this).

Semester 6:  Seminar, Reading units, pass off language requirement #2 and 

take exams by the end of the semester.  Meeting this time-line will qualify you for the Dean’s Normative Time Fellowship for a full year; meeting these requirements by the end of the following year (semester 8) will qualify you for a single semester of that fellowship. 

End of Semester 6:  Advanced to Ph.D. candidacy 
Semester 7:  
Prospectus, Dean’s Normative Time Fellowship 
Semester 8:  
Research, DNTF 
Semester 9:  
Research and Writing 
Semester 10:  
Writing 

The dissertation may extend into semesters 11 and 12, but the first part of the program needs to be completed by the end of the third year.  Every student is expected to hit the DNTF mark exactly, within three years maximum to the advancement to candidacy.  


Departmental Records
The Department of Rhetoric maintains two kinds of records on each student:  academic and employment.  Graduate academic files are maintained in the Rhetoric Graduate Office and are accessible to the individual student; to the Graduate Advisor; to the Graduate Assistant; and to members of review committees.  The student's file is usually available upon oral or written request, except for letters of recommendation to which the student has waived inspection rights.

Graduate students' employment records are also maintained in the Rhetoric Graduate Office.  These files contain performance evaluations as well as records on length of employment.  These matters are regarded as confidential and are accessible only to ladder faculty on the 1A/B Committee, to appointed review committees, and to the person maintaining the records.  Employment files are not available to the student or to any "outside" parties.

The policies for reviewing, challenging, and expunging academic records are described in the department's grievance procedures.   Further information on University policy in regard to access to student records and policy regarding disclosures of information pertaining to students is available from the College of Letters and Science.  Individuals' addresses and phone numbers are not made available to the public unless the department has received permission to do so.  Information such as dates of attendance, degrees granted, awards received, dissertation topics, and employment verification will ordinarily be released upon oral or written request to appropriate officials unless the student requests otherwise in writing.  Copies of records will be reproduced in reasonable quantities for students at the actual cost to the department of such copying on departmental equipment.
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